Lesson 19 Painting 5

Working on the Bill

Graham pointed out the Pat Godin uses a matte varnish and adds it to the paint as he goes.
Graham uses a satin varnish and mixes it with water to be applied when he is done.

Create a mixture of Carbon Black 75% and Raw Umber 25%. Do the inside of each nostril and the nail (top and under side). Do not use a good brush on the nostrils as you want to poke the pain tin to get a good cover. See Figure 1.

Create a mixture of Ultramarine Blue (Liquitex) 10%, Titanium White 80% and Raw Umber 10%. He starts by adding the other two to the white. Use this to put a wash over the whole top of the bill. On the under bill there will be a “fleshy” colour, but you can use the blue along the edges.
Use the mixture of Carbon Black 75% and Raw Umber 25% and a blending brush. Use a stippling technique to create “spotty blotches”. Do this on the top and the side near the head. Build up the intensity by adding paint with different amounts of water to get different values of black. See Figure 2

 Lighten the mixture of Ultramarine Blue (Liquitex) 10%, Titanium White 80% and Raw Umber 10% with extra Titanium White. Use this to outline the whole nostril with a very thin line.

Add Burnt Umber to this to create a “flesh colour”. Use this on the underside of the bill, especially in the middle. Blend the blue colour and the fleshy colour along the line where the teeth are. You can add some satin varnish to create a truer effect. See Figure 3. See Figure 9 from Graham which shows the finalized underside of the bill.


Working on the Head

Create a mixture of Cadmium Red 50% and Violet Interference 50%. Use a blending brush and a dry brush technique to dab on the paint. Start in the middle of the head and create an arc (moon shape) to the middle of the neck. It is OK to have some black showing through. Keep the mix watery as it is such an intense colour. See Figure 4.

On the area closest to the bill you will use green interference. Use the same arc-like line. This paint will go under the bill. This colour is also used on the top if the head. See Figure 5.

Use blue interference to create a very thin band after the green. This will be about 3/8 inch wide (15mm). See Figure 6

Violet interference is use next. This will be done in a wide band of about 1 inch that bleeds into the  area where Cadmium Red and Violet Interference was used. See Figure 7.

Yellow-Green Interference is used from the red to the red at the back. See Figure 7
He used a thin line of Jo Sonja Pale Gold in a thin line between red mixture and the yellow green. He used a dabbing technique to create an interesting transition.

On the top use green Interference closest to the bill, then the thin line of blue, then violet all the way to the back. There is no red mixture or yellow-green. 
Notice that there is a very thin line of black all the way from the front to the back.

Figure 8 gives you a good view of the painting on the top and back of the head.




